PERSPECTIVES OF MILITARY MUSIC 
By Jack Kopstein
MILITARY BAND AND ITS HISTORICAL SIGNIFICANCE. The military band is a band of wind instruments differing in its constitution from other wind bands, such as the waits and the brass band. The term "military band " is applied primarily to bands associated with the armed forces, but also to civilian bands of similar instrumentation. (At times bands consisting entirely of brass instruments have been formed by regiments in Britain and abroad, but they are considered elsewhere, the generally accepted connotation of the term "military band" being the combination of woodwind and brass instruments.)

The history of the military band in Britain, being similar to that of its evolution in other countries, will here be outlined as typical; but reference will frequently be made to conditions elsewhere. The first British army band appeared in 1678, but it is necessary to look farther back to discern the influences which contributed to this musical entity. These were two in number the wait and the royal band (King's Musick). Both these groups grew from a common origin: the minstrels of the towns and cities became the waits, and the minstrels of the court became the royal band. An allusion to the former is seen in a record of 1442 mentioning payment to the "town minstrels" of Hull and, twenty-eight years later, an instance of the latter is found in the thirteen court minstrels of Edward IV," some with the shalmes and small pipes". The Lord Chamberlain's records Of 1503 give five names as those of players on "Sakbusshes and Shalmoyes" and. six years later are found four players on the "Sakbutts and Shalmes of the Privee Chamber". The Earl of Northumberland's household book (c.1512) alludes to the visit of the king's "Shames". The shawm, with its modern counterpart, the oboe, formed the basis of the wind band for four centuries until ousted from principal place by the clarinet.

By the beginning of the 17th century the waits and the royal band each had similar instruments. In the treble register were recorders, flutes, shawms and cornetts; the middle register comprised tenor shawms, curtails (early bassoons) and sackbuts (trombones), together with cornetts, and recorders of lower pitch than the normal instruments; and the lowest register consisted of double curtails and double sackbuts with, occasionally, a large cornett. There is no record of all of these being found in any single band, the constitution of each differing according to the size of the group and to the musicians available. But such combinations formed the foundation of the modern band, flutes, sackbuts, together with the modern counterparts of shawms and curtails, still taking an important part in the present military ensemble. The recorders, owing to their weak tone, have disappeared and the cornetts are now represented by their "descendants", the valved brass.

In 1663 the fifes and trumpets which had provided the martial music of the "Companies des mousquetaires" in the French army were replaced by hautbois, and shortly afterwards the number was fixed as four for each company. French composers of the time, including Lully and members of the Hotteterre and Philidor families, wrote special music or arranged traditional tunes for these groups.

This practice was copied by the British army, and the year 1678 may be considered momentous, for it is the year of the institution of the military band in England by the first official recognition in the army of instruments (other than fifes, trumpets or drums), the Lord Chamberlain's records containing references to the appointment of "hautboys" to the strength of the troops of Horse Grenadier Guards; and it is interesting to notice that a few years later, according to the records of the Grenadier Guards, twelve hautboys were authorized as part of the establishment of the companies of the King's Regiment of Foot Guards in London, a fictitious name being included on the roll of each of the other companies of the regiment with the object of securing higher pay for these musicians.

It is noticeable that cornetts and sackbuts were not introduced into army bands of the period despite their popularity, the next addition being the bassoon (in its curtall form). This acceptance of the natural bass of the group, replacing the lowest pitched oboe, was no doubt a further imitation of the wind groups of the French army, a picture of "Les Douze Grands Hautbois" of Louis XV showing twelve players, ten with oboes and two with bassoons. in this picture are several members of the Hotteterre family, and its date (1722) is also that of an order issued in England to the Honourable Artillery Company when "one hautboy and one courtal" were added to the strength of the company.

There is no definite evidence regarding the exact time of the addition of horns to the military band, but it was probably during the early part of the 18th century. About the same time there appeared one or two trumpets as occasional (and later regular) members of the group, these martial instruments having hitherto been used only in their own separate entity of trumpets and drums. As was the practice in the orchestra, they were crooked in keys suitable to that of the music played, and the simple harmonic structure employed enabled their use throughout the military tunes of the time.

Between 1760 and 1770 the clarinet became an integral part of the instrumentation of army bands. A clause in the Articles of Agreement for the "Band of Musick" of the Royal Regiment of Artillery (1762) provided for ten wind instruments, this number conflicting with a previous clause fixing the numher of players as eight, who were also required to be capable of playing stringed instruments-the beginning of almost two centuries of history of this band both as a band combination and as an orchestra There were two trumpets, two horns, two bassoons and "four hautbois or clarinetts". General Monckton's March for the 17th Regiment o. Foot (1762) includes clarinets, and in the same year the King of France granted to the Swiss Guards a band of four oboes, four clarinets, four horns and four bassoons. A military march in the Fitzwilliam Museum, by William Beckford, dated 1770, is scored for two oboes, two clarinets, two horns and bassoon, but probably two players were used on the bassoon part.

The influence of continental wind bands on those of Britain was still considerable. In1763 Frederick the Great fixed the strength of Prussian army bands at two oboes, two clarinets, two horns and two bassoons, a combination accepted by several composers of the classic period for works for wind octet. The influence was carried across the Atlantic by the British troops engaged in the American war, and the result is seen in the constitution of an American Marine Band Of 1799, which had the usual two oboes, two clarinets and two horns, but only one bassoon. It will be observed that trumpets do not appear in any of these combinations.

The opening bars from the second of two marches written by Haydn in 1795 for the Derbyshire Yeomanry show that the band for which it was composed had no oboes. The two marches in question may not have been actually arranged by the composer, whose contribution may have been only the pianoforte version, but it is interesting to note the same prevailing tendency, that of parallel movements in thirds and sixths. The inclusion of a single trumpet was another custom of the time as will be seen in the march written by John Parry about five years later. Another instance of the use of one trumpet is found in the list of a band of Hanoverians sent to replace the bandsmen of the Coldstream Guards in 1785, the latter (who were not attested men) refusing to attend a water party arranged by a newly appointed lieutenant-colonel. The Hanoverian band consisted of two oboes, four clarinets, one trumpet, two horns, two bassoons and one serpent.
The addition of the serpent to lengthen the bass line will be noticed in the case of Haydn's march (though another version of the same march has no part for that instrument) and of this Hanoverian band. A serpent part also appears in a military march by Samuel Wesley, supposed to have been written for one of the Guards' bands in 1777. This was the natural outcome of the gradual increase in the size of bands due to the popularity of the clarinet as the principal member of the wood-wind family in the military band. Altenburg in 'Die Klarinette' (1904) alluded to the great increase in the number of clarinets in French bands over a period of fifty years from two in 1762 to 19 in 1810.

This increase was to some extent the outcome of a desire to rectify the balance of wind and percussion instruments which had been disturbed by the introduction of " Turkish Music ", a fashion which had travelled from Turkey, via Prussia, to England. Towards the middle of the 18th century black drummers had been introduced into military bands and there followed black players on other drums, cymbals, tambourines and the lowest register consisted of double curtails and double sackbuts with, occasionally, a large cornett. There is no record of all of these being found in any single band, the constitution of each differing according to the size of the group and to the musicians available. But such combinations formed the foundation of the modern band, flutes, sackbuts, together with the modern counterparts of shawms and curtails, still taking an important part in the present military ensemble. The recorders, owing to their weak tone, have disappeared and the cornetts are now represented by their " descendants ", the valved brass.

In 1663 the fifes and trumpets which had provided the martial music of the " Companies des mousquetaires " in the French army were replaced by hautbois, and shortly afterwards the number was fixed as four for each company. French composers of the time, including Lully and members of the Hotteterre and Philidor families, wrote special music or arranged traditional tunes for these groups. 

 This practice was copied by the British army, and the year 1678 may be considered momentous, for it is the year of the institution of the military band in England by the first official recognition in the army of instruments (other than fifes, trumpets or drums), the Lord Chamberlain's records containing references to the appointment of "hautboys" to the strength of the troops of Horse Grenadier Guards; and it is interesting to notice that a few years later, according to the records of the Grenadier Guards, twelve hautboys were authorized as part of the establishment of the companies of the King's Regiment of Foot Guards in London, a fictitious name being included on the roll of each of the other companies of the regiment with the object of securing higher pay for these musicians.

There is no definite evidence regarding the exact time of the addition of horns to the military band, but it was probably during the early part of the 18th century. About the same time there appeared one or two trumpets as occasional (and later regular) members of the group, these martial instruments having hitherto been used only in their own separate entity of trumpets and drums. As was the practice in the orchestra they were crooked in keys suitable to that of the music played, and the simple harmonic structure employed enabled their use throughout the military tunes of the time.

 Before the turn of the century the flute had been added to the military band, the Grenadier Guards in 1794 having one flute, six clarinets, three bassoons, two horns, one trumpet, serpent and drums. John Parry of the Royal Derbonshire wrote a series of marches Each march bearing (as title) the name of one of the regiment's officers. The same instruments are employed in each march, except that the flutes are sometimes in Bb and at other times in Ab (though they are misnamed as flutes in C or flutes in B respectively). Expression marks are sparsely used, being merely f or p, and these usually appear only between the clarinet staves.

This addition of the flute towards the end of the century is also evidenced by a number of military marches (in the printed music of the B.M.) written by Guest during the period 1795-1810 Parts for flutes and clarinets were included, but no oboe parts.

It will be seen that greater progress was made during the 18th century than at any other time, a hundred years having seen the band grow from a group of oboes and bassoon(s) into a complete musical entity of flutes, oboes, clarinets, bassoons, horns, trumpets and serpent. There is no reliable evidence as to the date of the return of the trombone since its discontinuance after the days of the hautboys and sackbuts, but it probably occurred about the close of the century. Parke's Musical Memoirs allude to trombones in the Coldstream Guards band of 1783, but regimental records disagree. A work for military band in the Royal Music Library (dated 1805) by Henry Pick has a part for "serpent or trombone" and the marches by Henry Dibdin, also of this period, have trombone parts. Continental bands were also using the trombone, French line regiments in 1802 having one flute, one clarinet in high F, sixteen clarinets in C, four bassoons, two serpents, two trumpets, one bass trumpet, four horns, three trombones and drums. Prussian bands of the time were smaller: two flutes, two or four clarinets, two oboes, two bassoons, one serpent, two trumpets, two trombones and drums.

The Chart below illustrates the bands in the period of 1828-45

	
	Royal Band of George IV
	Royal Artillery band
	The Military band of the Russian Imperial Court

	Flutes
	4
	2
	4

	Oboes
	3
	3
	5

	Clarinets
	12
	11
	21

	Bassoons
	4
	3
	4

	Serpents
	2
	2
	4

	Trumpets
	4
	4
	8

	Keyed Bugles
	-
	3
	-

	Ophicleide
	-
	2
	-

	Bass Horns
	-
	-
	3

	Trombones
	6
	5
	4

	Percussion
	2
	5
	5

	Total
	42
	39
	53


British military bands derived lasting benefit from two developments which both occurred in the middle of the 18th century. The first was the introduction of the military journals which were regularly published and numbered original and arranged(transcribed) music for military band. The editions were edited by well known bandmasters and musicians and became the standard fare for bands in Britain and around the world. The second was the formation of the music class at Kneller hall in Twicenham which bagan in 1857. The school became the focal point for the ordination of bandmasters and subsequently also a marvellous teaching school for pupils that were already trained as musicians in line bands of the British army.

The real reason behind the organization of the school has been obscured by time but some of the suggestions put forward are three occurences (a) the sudden application by musicians and bandmasters at the outbreak of the Crimean war which resulted in the rapid disintegration of many military bands,(b) the poor display by British bands in comparsion with those of France during a review at review at Scutari of troops intended for service in the Crimea., and (c) a massed band debacle when the Britsh bands performed God Save the Queen in several different keys.

The following table shows the instruments in two British bands of the same date and, for comparison, that of the Belgian Guides:

 

	Instrumenation
	Grenadier Guards 1888
	Scots Guards 

1888
	Belgiun Guides 

1888

	Flutes and Piccoolos
	3
	2
	2

	Oboes
	2
	1
	2

	Eb Clarinet
	4
	2
	2

	Bb Clarinets
	14
	12
	12

	Alto Clarinets
	1
	-
	-

	Bass Clarinets
	1
	2
	-

	Bassoons
	2
	2
	4

	Contrabassoon
	1
	-
	-

	Soprano Saxophone
	-
	-
	2

	Alto Saxophone
	-
	-
	2

	Tenor Saxophone
	-
	-
	1

	French Horns
	4
	4
	4

	Cornets
	6
	5
	2

	Trumpets
	2
	2
	5

	Flugelhorns
	-
	-
	2

	Eb Tenor Horns
	-
	-
	4

	Baritones
	1
	1
	2

	Euphoniums
	4
	1
	4

	Trombones
	3
	3
	6

	Basses
	6
	5
	5

	Percussion
	3
	2
	3

	Total
	57
	44
	64


        

Noticeable features of this list are the inclusion of the contrabassoon in the Grenadiers' band and the absence of saxophones in the British bands, despite the fact that (according to Rose, 'Talks with Bandsmen') several line bands were using them, including the 4th Dragoon Guards, 16th Lancers, 2nd Royal West Surrey Regiment, 2nd Norfolk Regiment, Lancashire Fusiliers, Border Regiment and Oxfordshire Light Infantry.The Continental bands began the development of sax teams to bridge the gap between the clarinets and brass. The saxes also helped to develop the rich inner sonority to military bands, which was a crtical fault of the early bands.

By the end of the century the practice had grown up of arranging works so that they could be played by an "engagement" band of dimensions less than the full band, involving the cueing of such parts as the 2nd flute, 2nd Eb clarinet, 2nd oboe, 2nd bassoon, 3rd and 4th horns and trumpets. The string bass was also used in many bands.

Subsequent developments in British and other European bands may be briefly mentioned: alto clarinets have disappeared; the bass clarinet is used only for special purposes; saxophones, particularly the alto in Eb and tenor in Bb and baritone in Eb, are now essential. Bb trumpets have replaced Eb trumpets; the baritone has been abandoned in most European bands as no longer essential; the Boehm flute is now employed in place of the former military flute in D. North American bands have similar instrumentation but most bands have bass clarinet and also the electric bass has been added as another diomention.

The following lists show the constitution of some bands before the outbreak of the second world war:

	 
	La Garde Repuliciane
	Belgiun Guides
	Mexican Police
	Royal Carabinieri
	German Infantry

	Flutes
	4
	4
	6
	9
	2

	Oboes
	2
	3
	2
	2
	-

	Cor Anglais
	1
	1
	1
	1
	-

	Eb Clarinets
	4
	2
	2
	1
	1

	Bb Clarinets
	14
	20
	20
	24
	8

	Alto Clarinets
	-
	2
	4
	4
	-

	Bass Clarinets
	2
	2
	2
	2
	-

	Contra Bass 

Clarinets
	-
	2
	-
	-
	-

	Bassoons
	2
	4
	2
	3
	2

	Soprano Saxophone
	- 

Used on occasion
	- 

as required
	-
	-
	-

	Alto Saxophones
	2
	-
	-
	-
	-

	Tenor Saxophones
	2
	5
	7
	9
	-

	Baritones Saxophones
	2
	-
	-
	-
	-

	Bass Saxophones
	1
	-
	-
	-
	-

	Sarrusophone
	1
	-
	-
	-
	-

	Soprano Cornet Eb
	-
	-
	1
	-
	-

	Bb Cornets
	3
	3
	5
	3
	2

	 Bb Trumpets
	 -
	4
	2
	2
	2

	 Eb Trumpets
	 4
	-
	 2
	 2
	 2

	 Flugelhorns
	 5
	 3
	 3
	 4
	 -

	 French Horns
	 4
	 5
	 4
	 6
	 4

	 Baritones
	 3
	 3
	 2
	 2
	 2

	 Euphoniums
	 2
	 3
	 2
	 2
	 1

	 Trombones
	 6
	 5
	 5
	 4
	 3

	 Basses
	 8
	10
	8
	8
	4

	 Percussion
	4
	4
	4
	6
	2

	 
	 
	 
	 
	 
	 

	 Total
	76
	86
	84
	93
	97


The programme repertory of the military band, besides splendid arrangements of most of the standard works for orchestra, now has a number of works written for the medium, specially solo works for band instruments. It is obviously not possible to give a comprehensive list but trumpet solos by H. L Clarke established a viable tradition and became literature cornerstones. Ensemble compositions, first and second Suites for military band by Holst, and Vaughan Williams's Toccata Marziale are also excellent examples. The specific works for military band number in the thousands. In recent years band music in America has made a tremendous leap forward and most music arranged and composed for band can be played by both military and concert bands.

The "conductor's copy" in military band music has usually consisted of a condensed three-line part, or even a cued solo clarinet part of works of a simple character, but full scores (some having as many as thirty staves) originally issued for a few works have now become universally employed. An instrumentation list for present day British/Canadian/American/German/Italian/French/Dutch staff bands is given below, but it must be borne in mind that changes may take place and may involve allocation of the number of instruments for various ensembles(i.e. parades, concerts)

	Band
	The US Air Force Concert Band- Bolling Field 1999
	The Central Band of the Canadian Forces 1999
	The Plymouth Band of the Royal Marines Britain 1997
	The Johan Willem Frisco Kapelle-The Netherlands 

1998
	The Singapore Armed Forces(SAF) Central band 1999
	The German Army Staff Bands 

	Flutes Piccolos
	5
	2
	2
	2
	2
	4

	Oboes
	3
	1
	1
	2
	1
	3

	Eb Clarinets
	-
	-
	-
	1
	-
	1*

	Bb Clarinets
	14
	7
	9
	7
	9
	27

	Bass Clarinets
	1
	-
	-
	1
	-
	1*

	Alto Saxophones
	3
	2
	2
	2
	3
	2

	Tenor Saxophones
	2
	1
	1
	1
	2
	2

	Baritone Sax
	1
	1
	1
	1
	1
	1

	Bassoons
	2
	1
	1
	1
	1
	3

	Horns
	6
	3
	4
	4
	6
	8

	Trumpets
	8
	6
	6
	4
	10
	10¶

	Trombones
	8
	4
	4
	3
	4
	4

	Euphoniums/Baritones
	2
	1
	2
	2
	2
	2

	Basses
	2
	2
	2
	3
	5
	7

	Percussion
	4
	3
	3
	4
	6
	5

	Other
	Celli 2,String Bass 2,Harp 1
	Piano 1 E/Bass 1
	 
	Flugel Horns 3
	 
	2 Flugel Horns

	Remarks
	 
	 
	 
	 
	 
	* as required 

¶Cornets 4 Trumpets 6

	Total
	66
	36
	38
	41
	52
	72


The rise of military bands in America and Canada had a very similar development as those in Europe and in Britain. In America the Civil war of 1861-65 was the catalyst for the military band movement with almost every unit in both the Confederate and Federal Armies having a band.

